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Forests and the Belgian territory of dispersion 
 
Belgium is a territory of dispersion. It has been produced by a sequence of economic forces 
dating back to the Middle Ages. Agricultural richness, an early industrialization catalyzed by 
coal mining, policies concerning housing and social infrastructure and many other factors 
supported this type of diffusely urbanized landscape. Nowadays the territory is considered 
unsustainable and thus no longer supportable in its current form (or is it rather formlessness). 
The forest was subordinate to these forces and seems to have played a marginal role in the 
structure of the dispersion. In fact 75 percent of Belgium’s forests lie outside the dispersion 
patterns, but as the opposition in politics, forest as a commodity contributed largely to the 
production of the current nation.  
 
For centuries up to the industrial revolution forests were harvested to serve as the main 
energy source and often as currency to establish the wealth of a duke or king that 
consequently produced the nation. 1  Although the amount of forest has increased 
significantly during the last 150 years since the industrialization, the territory of dispersion 
does not contribute to this increase.  The new coniferous plantations close to the coalmines 
were accompanied with large-scale deforestations elsewhere creating a spatial shift, but no 
net increase of the forest stock across the dispersed territory. The large net increase in 
Belgium – 240.000 ha since 18302 - can be attributed to the new Enlightenment mentality in 
the Ardennes, southern Belgium. 
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During the last decades the strategic importance of the forest as a commodity faded. It 
resulted in the lack of attention for forests in planning policies – no real actions to support 
even the weakest ambition - and with the continuous colonization and privatization of the 
land, the suburbanization, the forests have become fragmented and marginal. Their role 
also evolved. Today the forest needs to serve a multitude of purposes, rightly so, but 
currently it does not assume this responsibility.  
 
Both the crisis in forest as in the urbanization open a window of opportunity where solving 
one can partially solve the other to create a more liveable and ecological territory. Forests 
play a crucial role in this. Duvigneaud, one of the first in Belgium to address ecology in a 
synthetic document, describes how the intelligent use of forests creates a whole different 
territory and is able to counteract the depletion of the territory's resources.3 [Fig. 1] This 
interplay between forest and urbanization will be treated as "forest urbanism", a quite 
obvious, but clear nominative.  
 
 
[Fig. 1] The influence of forest: worst vs. best-case scenario. The images are mirrored to dramatize the extreme 
difference between both. Source: DUVIGNEAUD, La synthèse ecologique, Volume 1 et 2 (Paris: Doin Editeurs, 
1974), image 15, 16 by Martin Tanghe 
 
Forest as urban nominator 
                                                
3 DUVIGNEAUD, La synthèse ecologique, Volume 1 et 2 (Paris: Doin Editeurs, 1974) 
 The city, or in extension all urban form, is rapidly changing. Urbanists and other 
professionals constantly theorize about how its different forms of appearance fit into 
mechanized models. Some urban forms reach such a crystallization of the model that it 
becomes a synonym for it. Paris, the compact city; Hong Kong as a hybrid vertical 
superposition of high skyscraper and low chaotic vernacular wall-boundered living spaces; 
Mexico City as the prototype of horizontalism.  
 
Each of these models urges for specificity which lies in how they are embedded in their 
respective landscapes. Sylvia Crowe, part of the British Forestry Commission from the 60s 
onwards and talented forest designer, lightly categorizes this embedment into four 'models' 
based on the human dominance: in the urban landscape human is predominant and nature 
has become a domesticated form of human pleasure; on the other side we find the wild 
landscape where human presence is allowed, but only on nature's terms; in between there 
are hybrid situations called suburban and rural landscapes.4 
 
Dame Sylvia describes how landscape is a composition of both natural and manmade 
elements in a complex relation. Scale and density, except for also the type, of human 
interaction in nature should be such that the scene does not get cluttered and chaotic with 
too many elements. The landscape becomes a specific composition of nature - topography, 
climate, type of vegetation, colours... - with anthropogenic objects. Yet she strongly 
believes that landscape's most important and common element, present throughout the 
different categories and able to balance the composition, is the tree.5 In all its diversity the 
tree, and the forest, forms a keystone in the ecological cycle, strongly advocated by De 
Quevedo against Mexico City's desertification and the disappearance of its lakes6, as well as 
in the composition and psychological perception of the landscape.7  
 
Forest, civilization and its public administration 
 
Harrison believes that forest is puppeteered by civilization. He quotes Vico's New Science 
from 1744:  "Men first feel necessity, then look for utility, next attend to comfort, still later 
amuses themselves with pleasure, thence grow dissolute in luxury, and finally go mad and 
waste their substance"8.  
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 The forest is the victim of an increasing appropriation resulting in its devastation. In fact 
what Harrison describes, goes beyond the simple evolution of civilization's appropriation. 
Actually it also reverberates the way civilization is spatially organized: "First there are only 
the forests. Next, a clearing, an open space in the forest, opens man’s view to the sky. As 
civilization progresses the forest moves further and further away from the clearing. In the 
end one forgets one is actually dwelling in the clearing. The center becomes utopic, the 
logos..." - defined as the relation between forest and urban form - "...more abstract, 
reflective and finally ironic. But, where the circle goes through the inertia of civic expansion, 
it retains an edge of transparency (opacity) where history meets earth, where human abode 
reaches its limits and where the logos preserves its native grounding. This edge is generally 
called a province. Only the province assures the containment of the center. When one 
ceases to dwell in a province, or when the province gets overtaken by the center, one finds 
oneself within the dispersed utopia of cities and academies"9. 
 
This quote reflects the condition in dispersed Belgium. The Ardennes were still largely 
afforested, but that happened more sporadically than structurally in the dispersed northern 
part of the country. An ancient spread out isotropic infrastructure network and decades of 
housing policies promoting the private, introvert single-family house consumed the 
landscape. The territory's inhabitants had their context pulled away from them by their own 
doing. Here, the clearing in the forest has lost its logos. 
 
In northern Belgium the relation between forest and urbanization, a true urban sprawl, has 
indeed become ironic. In good faith deforestation is accompanied by monetary 
compensation supposedly to allow the public administration to replant forests. 10 
Unfortunately the available space for afforestation is lacking in the Spatial Policy Plan11 
making the administration holding this fund, Agency of Nature and Forest (Agentschap 
Natuur en Bos, ANB), sit on a gigantic money pile. As the dukes and other occupants of 
Brabant over the centuries have enriched themselves with large-scale logging, so does the 
public administration secretly, and maybe unwillingly, continue nowadays. There are 
improvements to be noticed though and with a sizeable fund, the forest could return to 
produce the territory, only this time a more sustainable one that is not on a path of 
depleting its forest stock. Many private foresters could join their efforts and build forest 
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together if the public administration takes the lead to bridge the gaps and upkeep moral 
between them. Great examples exist:  
 
The high moral of the public administration led to structural changes in the American 
landscape. In 1785, short after the Declaration of Independence (1776), Thomas Jefferson 
instated the Jefferson grid. A rectangular land division cutting up the country in one square 
mile squares to be subdivided further into 160 acres farms (considered the right size for 
farms). This fairly democratic checkerboard principle, where only alternating plots were sold 
to private settlers, allowed the public administration to maintain control over the subdivided 
lands.12 Jefferson played with the idea for these concepts for decades. In 1802 he designed 
Jeffersonville with rectangular layout, but especially the design for Missouri in 1836 shows 
the spatial strategicness of his ingenious. [Fig. 2] In an age where diseases eradicated large 
numbers of the population, his design materializes his concern for public health. The public 
plots would maintain their original forested state as lungs for the city and structure the city 
resulting in an astonishing one on one relation between forest and urban form. The utopist 
plan for Missouri succumbed to high speculation pressure, but in parts of the country the 
checkerboard forests are freakishly alive. [Fig. 3] The Jefferson grid is rightly called: "one of 
the most significant and farreaching efforts of landscape engineering ever implemented in 
the history of humankind”13  
 
 
                                                
12 REPS, J.W., The making of urban America (New Jersey: Princeton, Princeton University Press, 1965) 
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[Fig. 2] Jefferson: Missouri 1836, a tight relation forest - city. Source: Reps, John W.; The Making of Urban 
America; a History of City Planning in the United States (1962) 
 
 
[Fig. 3] Checkerboard forest Priest River, Idaho, North Western USA. The public land remained forested while the 
private lands were harvested for development purposes and income. Source: 
http://pirep.blogspot.pt/2007/07/checkerboard-forest.html, [Accessed 10 September 2013]  
 
But, maybe Harrison was right? Will urbanism mould the forest up to its disappearance? 
One thing is true: mouldable it is. As a composition of individual trees it is easily 
dismembered without an immediate readable impact in opposition to the obvious continuity 
of, for example, water. Everyone easily accepts and understands the importance of water 
since we are all confronted with it. In Belgium the luring water crisis - depleting aquifers, 
flooding, pollution... - is leading to structural changes in water management. In contrast 
there are no structural improvements or a general vision for the forest stock if not a purely 
quantitative one. We needed to create 10.000ha forest by 2007 (Flanders) of which none 
was realized.14 It shows the attitude towards the forest as a regenerative commodity, the "it 
will grow back" mentality.  
 
How can forest urbanism exist if forests are such ephemeral structures? The solution might 
lie in who is answering that question. Culture plays an indisputable role in the persistence of 
the forests. Harrison mainly describes the forests' dark side, the 'being different', 'allowing 
the not allowed' and 'housing the unwanted' and thus emphasizing opposition. Alvar Aalto - 
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born and raised in Finland, arguably one of the most forested countries of Europe - starts 
from the forest as setting for the urban. The forest is the essential part of the landscape and 
the continuum for its urban form, not its opponent.15 Urban and landscape are designed 
together16 in an attempt to bring as many people as possible in immediate contact with 
nature: "But this time it should not once again lead to a larger unit, but in an interlinked 
formation with the countryside. The underlying meaning of regional planning is to 
synchronise the development of town and country." 17 
 
A forest culture before forest urbanism 
 
Aalto was born in 1898 and raised in the village of Jyväskylä in Finland. Weston describes 
how Aalto created a natural affinity with the forest through his father's profession as a 
landscape surveyor, although he states that: "...we should be wary of over-emphasizing this 
aspect of his upbringing: the Aalto family had many ties with forest-based industries, but 
this was hardly uncommon in Finland in the early years of the century and remains, as we 
shall see, integral to the national psyche."18 
 
As the Greeks had the Iliad and Odyssey portraying their sea culture - Greece is mostly 
surrounded by sea - , the Fins had Kalevala, a national epic poem about the adventures and 
animistic beliefs and rites of the forest-dwelling Finns.19 For the seventieth anniversary of 
Finland an exhibition was organized on the theme of "The Language of Wood". In the 
catalogue Juhani Pallasmaa, a Finnish theorist, writes that "the memory of the protective 
embrace of the woods and trees lies deep in the collective Finnish soul".20  
 
Aalto deeply expresses his Finnish soul in the construction of his holiday house in 
Muuratsalo. The topographic configuration of rectangular shaped objects contrasts the 
forest setting. [Fig. 4] The inner courtyard with its high walls makes the experience from 
inside the house not merely idyllic. The courtyard walls' horizontalism cut the trees high on 
their trunk creating a continuous contrast of the bricked house versus a seemingly infinite 
forest. [Fig. 5] The repetition of the experience between inside and outside, the continuous 
contrast, creates one harmonious scenery. Aalto's main argument becomes clear. "The 
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summer-house presents the essentially civilized relationship with nature: it is no romantic 
retreat into the make-believe world of noble savage, but a cultured outpost where 
architecture and nature can be experienced as one, and each on their own terms. The house 
memorializes man's conquest of nature: the campfire at its heart." 21  As in Harrison's 
discourse man is conquering the forest, yet in Aalto's vision the "logos" reaches equilibrium 
between civilization and forest. They are considered together as one, rather than Harrison's 
apocalyptic path towards total devastation of the forest. Unfortunately today we must 
conclude Harrison seems to be closer to the truth... 
 
 
Left: [Fig. 4] Aalto's summerhouse at Muuratsalo: contrast between rectangular morphology and nature. 
Right [Fig. 5] Aalto's summerhouse at Muuratsalo: the patio turning the relation house-forest inside out.  
Source: WESTON, R., Alvar Aalto (Phaidon Press, 2005) 
 
Aalto's ideas on the relation between forest and the house were upscaled by the 
industrialization. In 1954 he designed the paper mill for the Enso-Gutzeit Company at 
Summa, nowadays transformed into a Google server facility, and was asked to develop also 
the urban plan incorporating the necessary housing for its workers. In this plan his ideas 
about the contact to nature become tangible. The paper mill is located on the western edge 
of the Summa peninsula linking its forests with water. Aalto decided to locate the housing 
on a certain distance of the paper mill towards the east of the peninsula making the daily 
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commute through the forest cathartic. [Fig. 6] (relating to his famous quote: "...nobody 
should be able to go home without passing through a forest"22). The houses are carefully 
inscribed in the forest and relate to its topography to enhance the duality between the 
street and backside.  
 
The housing typologies communicate the inhabitant's status in the company. The smaller, 
yet detached worker houses form traditional front-back ribbons in the forest. Workers relax 
in the forested back and catch the bus to the facility at the front. Engineer houses also share 
a common street, but the house is much more secluded from the road almost annihilating 
the front and back duality. Finally the director's house has his private driveway up to the 
house. Its front door on the side of the house divulges that the front and back are actually 
inverted. The forest forms the house's front. [Fig. 7] The tennis field reachable by a 'forest 
trail' enhances this inverted duality.   
 
 
Left [Fig. 6] Aalto's plan for Summa, only partly executed. Source: RAUTSI, J., "The alternative: Alvar Aalto's 
Urban Plans, 1940-1970", Habitat Intl., vol. 12, no. 1 (1988): 9 
Right [Fig. 7] The director's house at Summa, inversed duality between front (forest) and back (street) Source: 
http://www.europeana.eu [Accessed 10 September 2013] 
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In the urban plan for Sunila (1936-1939) he had applied these organizational principles for 
the first time. The factory, an extension of the 19th century facility, was placed in a park like 
setting with the different departments of the factory in their own pavilion. The surrounding 
pine forest remained untouched forming the ironic drape around the pulp-producing 
machine. The houses follow the topography. Dwellings catch sun on the south slopes and 
maximize daylight while the north slopes were reserved for the pine forests. The valleys hold 
the infrastructure, such as traffic ways for bicycle and kick-sleds as well as service tubes for 
the district heating where they allowed more flexibility. [Fig. 8] Again Aalto applies a 
hierarchic differentiation between worker houses and engineer houses. The latter can be 
found on the south of the development, closest to the factory, in a special fan-shaped 
configuration allowing maximal individual experience of the landscape [Fig. 9] only 
exceeded in quality by the freestanding director's house.23 Although the design goal of 
Sunila is similar to the garden city movement, a city in the green, Aalto states a crucial 
difference calling Sunila  "a forest town where garden had been replaced by local nature"24 
and thus taking distance from the garden as straitjacket for nature.  
 
 
Left [Fig. 8] Aalto's plan for Sunila. Source: GIRSBERGER, H. (Ed.), Alvar Aalto: Complete Works, Vol I, Ed. 
d'architecture (Zurich: Artemis, 1970) 
Right [Fig. 9] The fan shaped engineer houses. Source: http://images.lib.ncsu.edu/luna/servlet/view/all/who/ 
Aalto,%20Alvar/where/Kotka,%20Etela-Suomen%20Laani,%20Finland/ [Accessed 10 September 2013] 
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Aalto clearly works with the hierarchy between the workers of the company in both Summa 
and Sunila, but one must recognize the enormous quality even the worker houses portray. 
Aalto defends his idea that: "Fresh air for human beings costs acres of ground and good 
gardens and forests and traffic and meadows."25 [Fig. 10] This concept, everyone deserves a 
sizeable house, was practiced actively in Summa and Sunila up to the worker class housing. 
Aalto never mentions the regional scale impact of the multiplication of this x-size plot per 
family, but it might look something like FL Wright's Broadacre City.26 In the current urban 
environment, with its sprawling suburban development and lack of space for all land uses, 
Aalto's sketch can be interpreted as the need to superpose land uses as housing and forest 
(and productive space) rather than juxtaposing them. We need to bring together different 
spatial qualities on the same space and not limit it to the upper social class, but make it 
cross the whole societal configuration, a true forest culture. Aalto's appeal to return to the 
forest and engage it on an urban scale although rarely mentioned might just be equally 
important as his qualitative work as a modernist architect. Finally the inspiration for his 
genius, both on the urban scale and architecture, lies in the forest where both are 
harmoniously produced.   
 
 
[Fig. 10] Enzo Gutseit Co.: housing principle: enough space, in the forest and productive land. Source: 
http://www.europeana.eu [Accessed 10 September 2013] 
 
This interdependent co-production reaches its climax in Aalto's plan for Imatra (1947-1953) 
where his ideas about planning and design become clear. Under impulse of yet another 
wood processing company, he designed a city carved out of the forest, which he literally 
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26 WRIGHT, Frank Lloyd, An autobiography: Broadacre City (Taliesin, First edition, 1943) 
calls "Forest Town".27 In a brilliant, and graphically very communicative plan [Fig. 11] he 
sculptures a multi cellular city. The traffic system, the settlement pattern and the forest kept 
the elements of this forest town together with the Vuoksi River forming a central reference in 
the forest. Aalto treated the Finnish forest as a vital element in planning; the forest breathed, 
it was “realistic beauty” if compared with sophisticated park designs.28 
 
 
[Fig. 11] Aalto's plan for Imatra, a beautiful. Source: RAUTSI, J., "The alternative: Alvar Aalto's Urban Plans, 1940-
1970", Habitat Intl., vol. 12, no. 1 (1988): 15 
 
Imatra's problem was Aalto's approach to planning. He believed that planning and design 
went hand in hand to test the limitations of the territory. Unfortunately, not everyone 
dealing with the city afterwards was as talented a designer as Aalto. They acted with much 
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less consideration for the forest and the balance between the constituting elements. A 
central piece of the city was supposed to be kept as forest to ensure the character of the 
"forest town" would persist. With the lack of natural valorisation, juridical protection and a 
planning evolving towards increasing privatization handing over the land to speculators, the 
degradation of Aalto's vision was heralded and symbolized by the disappearance of the 
central forest. By devalorizing the town's most precious and structuring element, its 
administration cowardly chose for "business as usual". 
 
Valorising the forest is valorising the urban form 
 
American icon Frederick Law Olmsted (1822-1903) was no "business as usual". He followed 
Jefferson's quest for the design of healthy cities. As landscape architect he started from the 
valorisation of the natural condition of the landscape rather than the mathematic tool of 
equal division. When pushed inside this seemingly monotonous straitjacket he still returns to 
the English landscape values. He designed Central Park as the physical, but also operational 
opposite of the strict Manhattan grid.29 In his plan for Riverside the urban development is 
following the logic of the landscape. The meandering river traces the backbone for the 
development. This landscape principle was followed in his son's design for Forest Hills 
Garden. Yet, Anne Spirn states "Olmsted was generally more skilled at taking account of 
physical and biological processes than at accounting for social and political processes. Time 
and again, his projects were destroyed or fundamentally altered because he failed to take 
such processes into account"30 
 
These alterations emphasize the importance of Olmsted's mindset more than the design 
itself. He was trying to grow a culture of nature in the American cities. By the end of the 
19th Century he unwillingly laid the foundation for the culture of preservation with his 
project at Biltmore Estate owned by George Vanderbilt. The estate, completely logged bear 
and depleted of its nutrition, needed a landscape project. Olmsted suggested the creation 
of a large-scale tree nursery that could serve as an example in the US. He received support 
by professional Gifford Pinchot, the first forester of the US. In an ingenious design Pinchot 
would show that: "...trees could be cut and the forest preserved at one and the same 
time..."31 
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In fast pace the depleted agriculture plots of the Biltmore Estate were afforested. [Fig. 12] 
Although it the project was an economic fiasco in its early years due to the delayed return, 
trees take time to grow, it turned into the today protected Pisgah National Forest. In his 
persistence Olmsted, together with Pinchot, managed to create a culture of preservation 
and realized the first regional landscape project. Following Biltmore, one of Olmsted's most 
convincing landscape realizations is the Emerald Necklace in Boston (1876). A string, or 
necklace, of parks follows the river course in an attempt to create a healthier city. This effort 
resulted in a regional landscape structure that as an integrative tool brought together 
sanitation measures, leisure function, but also a re-evaluation of the urban form surrounding 
the park. Finally it brought a wave of reinvestment and a typological change in the housing 
stock. The valorisation of Boston's river, meadows and forests changed it drastically for the 
better.  
 
 
[Fig. 12] Vanderbilt Estate. Surrounded by Olmsted and Pinchot's planted forest. Source: 
http://www.ashevillevacationhomes.com/AREA-ACTIVITIES.html [Accessed 10 September 2013] 
 
Olmsted's main design tool is the tree. In his fascination for the English landscape he 
orchestrates topography and alternating open and forested areas not in an attempt to 
entice its visitors to gaze in awe, but to bestow on its wanderers a feeling of tranquillity and 
natural calmness. The naturalness of his design, working so well in the example of the 
Muddy River, is only interrupted by sporadic geometric patterns that show the attention he 
gives to human interaction rather than the romanticism of the landscape. The Mall in Central 
Park, with a strict straight double line of Elm trees on both sides, is probably the best 
example. [Fig. 13] He believed that it was important for citizens to look into each other's 
faces, which was more likely to occur when they walked in a straight line rather than on a 
curving path.32 
 
 
[Fig. 13] Olmsted's Mall at Central Park. Source: http://architecturalwatercolors.blogspot.pt/2011/04/old-
bandstand-central-park.html  [Accessed 10 September 2013] 
Forest produces architecture. No... forest is architecture!    
       
Olmsted's typological change in design, using trees as an element of sculpture, although 
not rare, is quite remarkable. Dame Sylvia's landscape designs mark a certain resemblance 
to Olmsted's parks. Both search an experience able to invoke a feeling of inner piece. They 
believe the accomplishment of this feeling depends on the 'natural state' of the landscape. 
Trees and forests are key elements in the landscape and infinitely diverse. As mentioned the 
elm trees on the Mall33 create a fantastic experience of linearity and protection due to the 
Elm's fan branching; Dame Crowe speaks of the uniqueness of the cypresses that frame the 
Toscan landscape.34 [Fig. 14] Finally, the design of the composition and its success depend 
on the way manmade elements blend into it since: "human impact on a landscape can 
enhance or destroy it"35 
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33 CRANDELL, G., Tree, Garden, Architecture and the Forest (New York: Princeton Architectural Press, 2013): 39 
34 CROWE, Sylvia, Tomorrow’s landscape (London: Architectural press, 1956): 91 
35 CROWE, S. and MITCHELL, M. The Pattern of Landscape (West Sussex: Packard Publishing Limited, 1988): 105 
 
[Fig. 14] The cypresses complete the Toscan landscape. Source: CROWE, Sylvia, Tomorrow’s landscape (London: 
Architectural press, 1956): 91 
 
One cannot shake the idea that Dame Sylvia is designing mostly for considerably low-
density areas while Olmsted's scenery compensates the straightness of the compact and 
dens city. Both use the forest in its most conventional way to contrast humid activities. 
Albeit, the forest does not always have to be the counter figure, but can become the 
architecture itself, as advocated by Hegemann and Aalto also showed. Hegemann almost 
worships the Renaissance's formal usage of the landscape. 
 
In a pre-hausmannian era, second half of the 17th Century, Le Nôtre carved his 'boulevards' 
- in this context called 'allées' - through the thick forests in Versailles. The result was 14 well-
defined 'bosquets', each needing intense maintenance. Each of these became varied 
beautiful architecture depending on the configuration and type of tree. The emerging 
spatial pattern bear semblance to a city layout with its diverse building blocks, streets and 
the notion of the varying façade as the communication between street and block. It forms 
the architectonic continuation of the palace revealing Luis XIV's, 'le Roi-Soleil' (showing his 
wish to rule the universe), perverted wish for power over not only Paris, but nature as a 
whole. Half of the domestication is the forest; the other half is the palace looking down on 
Paris. The joint layout formulates one city, but one where half is made up of natural walls - 
the first vertical garden? - and the other of regular ones. [Fig. 15] 
 
 
[Fig. 15] Versailles garden and palace form one city layout. Source: JELLICOE, G., The Landscape of Man 
(London: Thames and Hudson, 1995): 186 
 
This fantastic project inspired many others. A century after Versailles L'Enfant used the 
concepts to draw the layout of Washington, but he forgets completely about how the 
architectural experience of the forest complements the urban life. Shorter after Versailles, in 
1715, Mangrave Karl Wilhelm de Baden Durlach (1679-1738) founded Karlsruhe (Germany) 
in the middle of the forest.36 Thirty-two radials fan out from the central castle into the forest. 
Its democratic, symmetric approach treated city and forest as two inseparable equally 
valuable entities. [Fig. 16] That a location in the forest was chosen over the impressive 
nearby river Rhine shows the long lasting cultural importance of the Black Forest. It already 
appeared about 1500 years ago on the Peutingerian Map (Tabula Peutingeriana) [Fig. 17] as 
'Silva Marciana' - meaning forest on the edge - showing well how the Black Forest till not so 
long ago was considered an impenetrable and mythical border allowing cultural 
independency of spatially separated tribes.37 
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[Fig. 16] Karlsrühe 1760. Originally the city occupied only one quarter of the layout. Source: JELLICOE, G., The 
Landscape of Man (London: Thames and Hudson, 1995): 210 
 
 
[Fig. 17] Cutout of the Tabula Peutingeriana, Silva Marciana, the Black Forest, as an edge on the map. Source: 
http://www.historyofinformation.com [Accessed 10 September 2013] 
 Karlsrühe is a quite impressive example of how the forest has produced the city and the 
region on several scales. The existing forest was carved gently, or not so gently depending 
on whether you ask an urbanist of forester, to allow its parasite to attach. Yet it is not an 
invasive parasite, but much like the mistletoe on the Populus: the tree can live without, but 
is not bothered by it and it might even lead to magical new potions; yet, the mistletoe - 
metaphor for the city - without the forest though would loose its grounding, its 'raison 
d'être'. This symbiosis even resulted in a regional scale urbanization pattern of settlements 
that shape to the forest by their radial connections. [Fig. 18] 
 
 
[Fig. 18] 1745, Karlsrühe is part of a larger network of cities giving structure to the forest. Source: 
http://www1.karlsruhe.de/bilderbogen_neu/Chronik-Stadtplaene/#1 [Accessed 10 September 2013] 
 
Werner Hegemann (1881-1936) is an adept of the Versailles approach. His book in 
collaboration with landscape architect Peets, "The American Vitruvius: an architects' 
handbook of Civic Art"38, a thesaurus of civic art for architects with up to 1200 examples 
from Europe and US, works as an imaginary atlas of town views and plans and ensembles of 
building and spaces. It shows Hegemann's interest in the subject of form created by order 
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and formality, rather than informality, the picturesque or the 'naturalistic'.39  Having met 
Olmsted in the beginning of the 20th century he acknowledges Boston's park system as one 
of the greatest American contributions, yet in the design he detests Olmsted's, and Dame 
Crowe's, approach of formlessness and defends the power of mass-volume proportions and 
perspectives of long axes, to his opinion the highest triumph of civic design.40  
 
Hegemann treated nature as architecture. As nature, the trees and the forests contribute the 
most to the civic art since its volume, mass and proportions lead to strong architectural 
frames. Where the space is too cut up, trees-planting can remedy as for example in Place 
Saint-Michel (Marseille) and Villa Monaise (Trier). The 17th century "Unter den Linden" [Fig. 
19], a linear planting of walnut (Juglans) and lime (Tilia) for a duke to reach his hunting 
grounds in the Tiergarten became a structural axes in Berlin.41 The axes metaphorically and 
physically connected the city's central power with its productive hinterland and looks like an 
architectural extension of the city. 
 
In Mannheim the "Paradeplatz" from 1815 shows a double framing. One frame is formed by 
the building façades surrounding the square, but the effect is softened due to the bar-
shaped forest. The regularly placed trees seem to reflect an infinite soldier parade passing 
in formation around the square, hence the name "Paradeplatz". The square is thus both 
semantically and physically produced by the forest. [Fig. 20] 
 
 
[Fig. 19] Matthäus Merian, 17th century, <http://commons.wikimedia.org/wiki/File:Berlin-1652-
Merian_nordwest.jpg>. [Accessed 25 April 2013] 
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[Fig. 20] Mannheim Paradeplatz 1815. Watercolours painting by Jospeh Paul Karg Source: Reiss-Engelhorn-
Museen, image from http://de.m.wikipedia.org/wiki/Datei:Mannheim_Paradeplatz_1815.jpg [Accessed 25 April 
2013] 
The forest saves the city 
 
The forest is often considered the counter figure of civilization42 or in extension civilization's 
physical culmination: the city. During the Roman Empire ages the forest protected the 
different culturally independent tribes living in the northern part of Europe. The forests, 
remnants of the huge Coal Forest that used to cover northwestern Europe, were still 
impenetrable savage lands, wild lands according to Dame Sylvia43 , where human kind 
abided by the rules of the wolf or bear. The Romans changed this. Their engineering 
ingenious led to the construction of large "highways", "heirbaan" in Dutch, accompanied 
by large-scale forest logging. The rudeness of their devastating force was equal to their 
cultural propagation. Unfortunately, the local tribes they found on their way were not saved 
by the forest in spite of its supposed protective qualities. 
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And so, the wild nature quickly disappeared. In recent times the forest's virtue is exactly its 
contrast to the city as (semi-) wild landscape, now mostly disappeared in Western civilization. 
The forest is the landscape that provides the most satisfying nature experience.44 Before the 
democracy dukes held the forest as treasures. Obviously the wood was an important 
commodity, but what really made the forest so desired was the ability to organize wolf-
hunting parties in the semi domesticated, semi wild forest. Many forests survived because of 
this phenomenon45  and became municipal or town forests. Cecil C. Konijnendijk et al. 
provide an account of European history (from the medieval period) with respect to urban 
forests, city-owned forests, forest planting and forests as urban amenities in Urban Forests 
and Trees: A Reference Book (2005). "New green spaces were established and existing and 
private [royal] parks and gardens were opened to the public during the second half of the 
19th century"46 
 
The Netherlands, known for its low forest coverage, below the European average, has a 
specific tradition with forest. Being a low-lying country with mainly agricultural land, the 
municipal forest were mostly created and do not origin from a large type of coal forest as in 
Belgium. The "Nieuwe Plantage" in Amsterdam was still a kind of accident. When the 
expected fourth expansion of the city in 1682 did not happen, the city administration 
decided to turn the area into a green and idyllic spot where citizens could keep garden, talk 
walks and enjoy the sunshine. It was a tapestry of 15 squares of elegant allotments dotted 
with small garden houses.47 [Fig. 21] The success of the project, the lack of green in the city 
made inhabitants yearn for this kind of area, quickly turned into illegal and finally formal 
housing. 48  Though suffering during the Second World War, today it is a green 
neighbourhood with a high proportion of open green area. 49 
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[Fig. 21] Nieuwe Plantage (Amsterdam 1682): map (1772). A neighbourhood of allotment gardens which success 
led to urbanization invading the garden. <http://beeldbank.amsterdam.nl/beeldbank/indeling/detail/ 
start/7?f_sk_geografische_naam=Plantage>. [Accessed 10 September 2013] 
 
"Haarlemmerhout" was planted by the people of Haarlem (The Netherlands, close to 
Amsterdam) themselves in an effort that continues to pay off. It became the culmination of 
their yearning for wild green areas, notably forest, but one of the reference designs for 
municipal forest design is the more recent "Amsterdamse Bos" by Cornelis Van Eesteren en 
Jacoba Mulder. This "Boschplan" (Forest plan from Dutch) [Fig. 22] from 1937 came after 
some decades of reflection on the possible extension and green infrastructure of the city 
that was completely lacking. The site for the creation of a big park first arose on the 
extension plan for West-Amsterdam by Witteveen in 1926, but it showed little more than a 
site with water and forest. In the light of the ongoing discourse on international congresses 
(as the one in 1908) on green as structuring element with Emerald Necklace as great 
example, a plan was asked for even after the first works had started in 1934. Van Eesteren 
and Mulder designed a forest. One where the natural elements easily flow together and 
clearings in the forest never overtake the "logos". Every place, activity or landscape is 
inscribed in the forests that contain a wide range of indigenous species: Quercus, Fagus, 
Tilia, Betula, Fraxinus, Acer, Populus, Alnus, and Salix.50 The 920ha large forest is quite 
successful. Although at some kilometers from the center of Amsterdam many people travel 
the distance to enjoy it. Innovative in comparison with more recent forest designs is that it is 
not seen as one mass of trees out of which all other elements are carved out. As if the only 
function of the forest would be that of a placeholder. In fact the many forests are part of a 
continuously changing and diverse landscape of meadows, water, paths, sports fields... 
 
 
[Fig. 22] Van Eesteren en Mulder: plan voor Amsterdamse bos, Boschplan Amsterdam Source: 
http://www.archined.nl/nieuws/er-is-er-een-jarig/  [Accessed 10 September 2013] 
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Forest and city planning 
 
In some, mostly northern European, countries the forest has been attributed an important 
role in large-scale city planning, beyond the scale of Aalto's forest town Imatra. 
Keskuspuisto park in Helsinki, a city forest, was an easy first mark in a large-scale forest 
structure running through the city. Jung and Saarinen designed the city structure plan in 
1918 [Fig. 23] starting from a decentralized model.51 To avoid increasing problems with the 
high-density slum developments, an open flexible plan with a forest structure crossing the 
city would lay the base for a better city. The continuous forest would also become a traffic 
infrastructure since its wide spread out presence would allow a good and easy mobility 
around the city.  
 
 
[Fig. 23] City Structure Plan by Saarinen and Jung, 1918: a continuous forest surrounds and penetrates the urban 
tissue. Source: http://www.hel.fi/hki/helsinki/en/news/helsinki+maps+at+laituri [Accessed 10 September 2013] 
 
The concept of forest as a mobility infrastructure is even much stronger in the 1950 Oslo 
plan, revised in 1960. [Fig. 24] After the 1924 name change from Christiania, Oslo was 
expanding exponentially leading to an absolute necessity for a new structure plan, enforced 
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also by the 1952 Olympics. The plan bears strong similarities with the 1918 Jung-Saarinen 
plan. An isotropic network of linear forests called "Turveier", divides and connects different 
city districts. As in Helsinki, only even more strongly, the "Turveier" contained an important 
meaning for the city: the continuous forest, linked to their soul, allows the inhabitants to ski 
to work or to visit friends. [Fig. 25] In a climate with at least 6 months of snow per year, their 
strategicness and effectiveness cannot be denied. Unfortunately, as in Helsinki the network 
degraded since the first part of the twentieth century.  
 
What makes these plans so qualitative is how contact with forest becomes a commodity for 
the whole city. Every neighbourhood has good and fast access to an urban forest. 
Konijnendijk mentions a maximum distance of 400m to a 2ha or larger forest52 for good and 
qualitative living conditions. Although the plan does not allow calculating this exactly, the 
access is much higher than any other major city in Europe.  
 
 
[Fig. 24] City Structure Plan Oslo, 1960: a continuous forest surrounds and penetrates the urban tissue. Source: 
Oslo planning and development, town planning department, 1960 
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[Fig. 25] Mobility in Oslo: skiing and sledding around. Source: Oslo planning and development, town planning 
department, 1960 
 
It is not hard to imagine that this creates a specific urbanism. The alternative mobility, skiing, 
giving continuity to something that is generally considered to made up of patches; the 
edges of the forest structure that receive a special treatment, but unfortunately are also 
prawn to gentrify; the meeting points of several neighbourhoods clogging together around 
a healthy air... For once the forest is not suffering from incremental stupidities, for once we 
do not have to realize that our forests have been cut into a thousand pieces. 
 
Where does this strong tradition in the Scandinavian countries come from? Obviously there 
is climate factor. The Scandinavian countries, Russia, parts of Mongolia, China and Canada 
house the great taiga, the extensive forest of birch (Betula), spruce (Pinae), pines, larches 
(Larix)... Maybe the open characteristics of this type of forest with less undergrowth play a 
spatial role, one sure cannot deny it is a highly architectural forest. Hegemann would agree.  
 
Moscow deserves a special reference. Located on the edge of the taiga it is rich in birch 
forests, probably the most architectural tree of all with its clean white slender trunk and 
small leafs. Where Konijnendijk speaks of urban forest as the ones in proximity of urban 
centres, looking at Moscow one can question this term altogether. The strong restrictions in 
the forests, for example Gorky Park as one of the most illustrious parks in Europe, gave 
them an extreme authenticity enabling a true nature experience. The forests are thus greatly 
used as public spaces of the city.  
 
When Moscow exploded beyond its first ring way, plans were drafted to guide the 
urbanization and new urban form of the city: the 1918-1924 plan of Shchusev and 
Zholtovsky encircling Moscow with a belt of forests; the 1928 Ladovsky plan with parabolic 
development following the river Moscow [Fig. 26]; the 1930-1933 Le Corbusier plan 
chirurgically removing the historic centre, but opening it up for green...53 [Fig. 27] Finally the 
communist wave prevailed affirming the Kremlin's central location in the city. The 1935 
Semenov plan54 [Fig. 28] laid the base for today’s urban form: several Prospekts leave the 
Kremlin as radials. They were supposed to be green boulevards, almost Hausmannian with 
property re-evaluation along the edges of the Prospekts, but ended up being gigantic 
concrete tubes (without even one tree). Nevertheless these axes had an important structural 
role. One of the intentions was to connect all the forests surrounding Moscow with the city 
centre in an attempt to facilitate the popular forest leisure. Also here, skiing is an important 
time spender. The strong contradiction between the concrete Propekts and the wild forests 
shows Moscow's character as a city of extremes. 
 
Left: [Fig. 26] Ladovski's parabolic plan for Moscow. 
Right: [Fig. 27] Le Corbusier cleans up the whole city centre to create a new open and green plan.  
Source: ГП. О Генеральном плане реконструкции г. Москвы. - М.: Московский рабочий (1935), 32c. in MAZUR, K., "Stalin 
1935 vs. Dacha", MaUSP Urban Design Strategies class, unpublished (spring 2013) 
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 [Fig. 28] Semenov's Moscow structured by the Prospekts leading to the forest.  
Source: ГП. О Генеральном плане реконструкции г. Москвы. - М.: Московский рабочий (1935), 32c. in MAZUR, K., "Stalin 
1935 vs. Dacha", MaUSP Urban Design Strategies class, unpublished (spring 2013) 
 
Moscow, and Russia in general, has another strong (planning) tradition: the dacha. The 
holiday house where families would spend some months of the year, are built inside the big 
taiga forests. Although they approach the city one small piece at a time they have become 
structural planning, or rather unplanned, elements for the city by the scale on which they 
were applied. Originally, they date back to the 17th century. Later during the early 20th 
century communist period they were reachable by train. Many Muscovites claim that their 
ultimate dream is to own a dacha55  [Fig. 29] which is already visible in the territory: the now 
car connected dacha are proliferating all around the forest often leading to large cuts in the 
form of ribbon development. Mazur argues that not the dacha, but the large gated 
communities and commercial platforms are what is destroying the city's liveability.56 When 
investigating the dacha more intensively, one indeed must admit that the combination of a 
sustainable relation with the forest, it remains in close contact with the house, the small 
surface the house occupies and the productive nature of the "clearing in the forest", results 
in a quite interesting urban form. Actually, isn't this exactly what Aalto was proposing when 
eulogizing the individual plot inside the forest for everyone?    
 
 
[Fig. 29] Painting by Isaak Brodsky "Fallen leaves", 1915, romanticizing the Dacha's intense relation with the 
forest Source: http://www.oceansbridge.com [Accessed 10 September 2013] 
 
Conclusion: has forest lost the battle? 
 
In the lowlands, Belgium and The Netherlands, forest is a very scarce commodity. The 
coverage percentage is far below the European average. The fertile lowlands have made 
agricultural practice so efficient and thus dominant that forest disappeared in high-speed 
tempo. The forest culture is almost inexistent although some exceptions can be found over 
time. Around Brussels, when looking into the urban tissue, one must conclude that the 
single-family housing produced in the last decades was highly biased towards the Sonian 
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Forest, rather than the pentagon. In this case the forest has produced a specific territory. 
The forest is searched for as the escape or counter figure for the city, yet gradually this 
antithesis becomes more symbiosis than opposition. [Fig. 30] 
 
 
 
[Fig. 30] 100x100km Urbanization and forest in Belgium. The Sonian Forest is readable as a shape in the 
urbanization of Brussels showing how the tissue clutches around it. Source: Author's adaptations of Corine land-
use maps Europe. 
 
When considering that Belgium is a dispersed territory, the densest cities still only reach one 
million with a large hinterland, the concept of "urban forest" is questioned. Since 
urbanization is spread everywhere, all forests could be, or should be considered urban. Yet, 
productive goals dominate the character of the forests. Large plantations of Populus have 
no variation at all and are infinitely dull. From the surveyor map the forests look incredible, 
but the visits are a disappointment.57 Also their ecological value is less and although this 
aspect is gaining the deserved acknowledgement, we still allow urban form to eat away the 
forests. To remove a piece of forest, all one needs to do is fill in some documents and 
indicate whether the compensation will be paid off, or physically planted. Mostly people pay 
their ecological (and conscious) debt.  
 
As mentioned in the beginning the Flemish public administration is sitting on a pile of 
money. Recently they allow and stimulate municipalities to engage in afforestation projects 
with the help of the fund, but with very little effect. Also in municipalities forests are not the 
main concern. Forest becomes such a weak partner in planning that, despite the forest 
decree stating that every group of trees is automatically a protected forest, forest are now 
becoming "zonevreemd", literally meaning "foreigner to the land-use zone ". When 
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considering the definition of the forest from the forest decree in Flanders58 and comparing it 
to the officially mapped forests, one can easily see many forests are not considered as such 
making them extremely vulnerable. [Fig. 31] On 3rd of September 2013 a large forest in 
Wilrijk dating back to Ferraris (18th Century) was logged under the pretend that it was 
"zonevreemd"59 (Nieuwsblad, 2013). This seems absolute madness knowing that a century 
old forest is considered "foreign" to a land-use instated under the 1962 planning law... 
 
 
 
[Fig. 31] 5x5km Urbanization and forest in the Woluwe valley. Only a few of the forests that are actually existing 
are officially considered as such. Source: Left: author's adaptations of Corine land-use maps Europe. Right: 
author's mapping through Google Earth. 
 
On top of this disinterest in the forest, the city creation is not compensating for the forest 
loss. As a culture Flanders doesn't have a strong landscape tradition. All surrounding 
countries' specialists excel in the field of landscape architecture: companies as West8, Inside 
Outside (NL), Desvigne, Corajaud (FR), Agence Ter (FR-DE)... Recently in Belgium only 
Desvigne's pupil, Bas Smets, is able to produce better quality landscape architecture albeit 
sometimes in a narcissistic, beautiful mask. When looking at the urban project, masterplans, 
RUPs (Spatial Execution Plan) and others, the lack of landscape detail and the use of the 
'boll' for a tree, if existing on the plan at all, must be endlessly irritating for bright minds like 
Burle Marx (Kronfoth Garden, Rio de Janeiro) [Fig. 32], Gonçalo Ribeiro Telles (Gulbenkian 
gardens, Lisbon) or Goeffrey Jellicoe (Shute House) [Fig. 33]. When the project finally goes 
to execution, little attention is given to "one boll more or one boll less".  
 
                                                
58 Bosdecreet, 13/06/1990 
59 Nieuwsblad, "Wilrijk Ferrarisbos wordt geruimd 'en onmiddellijk gekapt' ", 3rd of September 2013 < 
http://www.nieuwsblad.be/article/detail.aspx?articleid=DMF20130903_00721924 > [Accessed 9 September 
2013] 
 
[Fig. 32] Burle Marx' Kronfoth garden in Rio de Janeiro: full plasticity in panting detail. Source: JELLICOE, G., 
The Landscape of Man (London: Thames and Hudson, 1995): 315 
 
 
[Fig. 33] Goeffrey Jellicoe's project for Shute House, 1970, full of colour because of planting detail. Each dot 
counts. Source: JELLICOE, G., The Landscape of Man (London: Thames and Hudson, 1995) 
 For example in Rotselaar (municipality in Flanders) the Heikantberg forest is in the process 
of being completely colonized by a continuous carpet of private allotments. Specific rules 
apply for this land-use - "woonpark", or living park, showing the character of living in the 
green - such as boundaries that need to stay forested. The colonizers are obliged to replant 
the edges of their plots (large buffer zones) and to maintain them as true forests. In reality 
many escapes exist not in the least the fact that in building application fase up till shortly it 
was not obligatory to show a planting scheme.60  
 
Although the Dutch are in a similar situation as the Belgians, one publication distinguishes 
itself from others by its projective capacity. It is no surprise that Van Eesteren participated in 
this publication. His experience with the Amsterdam forest made him look beyond the 
creation of urban tissue and forest as opposing entities in "Wonen en Bos; Illusie of 
perspectief"61 from 1967, about housing in the forest being an illusion, or a perspective. 
Several academics joint effort to contribute to a discourse that was increasingly necessary. 
The already scarce forests in The Netherlands were on the verge of disappearing completely 
due to the typical contradiction: for reasons mentioned before people often seek the forest 
as a high quality place to live, but the same people quickly realize that a tree is blocking the 
sun, that the humidity is penetrating the house... Their controversial solution always results 
in the degradation of the forest, exactly the reason why they came to live there. This 
coincides more or less with the previously mentioned Rotselaar example. 
 
Van Eesteren makes a clear discourse following the predictions of the "Tweede Nota over 
de Ruimtelijke Ordening in Nederland"(Second Note on Spatial Planning in The 
Netherlands) that might have looked dramatic at the time due to its extreme population 
increase prognosis, but almost all are confirmed today. His appeal, and with him also his 
colleagues in the publication, for a stronger role for the forest in the predicted city creation 
was quite interesting. Instead of following the normal trend of existing forests leading to 
urban form and finally the degradation of the forest, projects would be imagined that create 
both city and forest at the same time. Their co-creation would more easily lead to co-
existence and an increase in the poor forest stock of The Netherlands. Interestingly so, it 
would actually be the city saving the forest: the world upside down...  
 
Three examples of "woonpark" are worked out up to a quite detailed degree of execution 
(financial analysis included), yet completely artificial and taken as a valuable exercise of 
research by design. Beyond the housing and forest contradiction, each of these examples 
                                                
60 Author's meeting on 6th of September with municipality administration 
61 GRONTMIJ, Wonen en Bos; Illusie of perspectief (Arnhem: DEMA-druk, 1967) 
also worked with some landscape altering practices that were marking the territory, giving 
the exercise more credibility. The example of the "droogmakerij", an excavation pit for 
heightening soils suitable for living, shows well how a new forest can grow with the tissue to 
an integrated and qualitative living environment. [Fig. 34] 
 
[Fig. 34] The large-scale plan: a national road on the west, lake on the east and forest in between. The city 
hinges on the edge of both lake and forest. The elements look zoned and juxtaposed. Source: GRONTMIJ, 
Wonen en Bos; Illusie of perspectief (Arnhem: DEMA-druk, 1967): 46 
 
The excavation results in a lake on the east. On the west a forest is created that reaches the 
lake with the city in between as a pivot point. The city does not oppose the forest, but 
integrates it in the urban tissue. Although the plan looks like a classic zoning plan in [Fig. 34], 
it becomes much more complex when going into the detail. In [Fig. 35] we see how a high 
number of gradients between tissue and forest harmonize them. The wild forest in the west 
has limited accessibility and aims for highest biodiversity; a second forest allows more 
intense interplay with human activities: camping, playing, sitting, eating...; the third "forest" 
is completely domesticated with sports field and other more formal leisure activities; finally a 
public space reaches the water in the east with the very formal use of trees on the square. 
The urban tissue accompanies this gradient by showing an increase in density as it is further 
from the wild forest. This allows for interplay between houses and forests even in the tissues 
itself. 
 
 
[Fig. 35] Detail of research by design: how to create forest through housing and how they interplay. Source: 
GRONTMIJ, Wonen en Bos; Illusie of perspectief (Arnhem: DEMA-druk, 1967): 46 
 
 
The detail of the two places show how the tissue is not a zone where only housing can exist, 
but where also forest finds its place. Different densities and typologies of housing will allow 
a different relation. The small-scale, less dense housing [Fig. 36] allows close contact along 
the house and small squares with true forests, while in the denser areas the forest is always 
more constrained, yet never annihilated. [Fig. 37] 
 
 
Left: [Fig. 36] The low-density housing has a private contact with the forest, but also small squares with semi-
public forests. Right [Fig. 37] The higher-density housing has a reduced contact with the forest, yet the forest is 
always invading the public space. 
Source: GRONTMIJ, Wonen en Bos; Illusie of perspectief (Arnhem: DEMA-druk, 1967): 47 
 
When zooming out again and looking back to the overall plan, the forest masses have 
become the structure of the development. It surrounds it, penetrates it, guides it and most 
importantly makes it a qualitative living environment with clean air, recreational possibilities 
and soft climate. [Fig. 38] 
 
 
 
[Fig. 38] The forest as a true structure created parallel to the urban tissue. Source: GRONTMIJ, Wonen en Bos; 
Illusie of perspectief (Arnhem: DEMA-druk, 1967): separate page 
 
So, we must realize that the battle is never lost. Forests have an amazing capacity: they 
regenerate. The "it will grow back" mentality might just be the right approach. In the 
"bassin minier" with all its scars from industrial revolution we can see its strength. Polluted 
and abandoned sites are re-colonized by trees creating amazing new landscapes and 
ecologies. A more sustainable territory could be produced if we are able to synchronize: the 
forests' regenerative capacity; Aalto's, Van Eesteren's (and many others') design attitude; 
the willingness of the private sector; and the public administration's money pile. This difficult 
task can be tested through pilot projects. De Geyter was the first to address the 
unsustainable territory of dispersion in his book "After-sprawl" (2002).62 If we look at his 
graphics images in a specific way, surely we must realize that he agrees that the solution for 
a sustainable territory lies in the role of the forest as a structural element. [Fig. 39, 40] This 
new innovatively forested territory will allow a strong upgrade in its inhabitants' living quality. 
A true forest urbanism. 
                                                
62 XAVEER DE GEYTER ARCHITECTS, "After-sprawl, Research for the contemporary city" (Netherlands: NAi 
Publishers/deSingel, 2002) 
 
[Fig. 39] Xaveer De Geyter seems to use forests as structural elements in the new dispersed territory. Of course 
this was not his intention, but could be interpreted this way. Source: XAVEER DE GEYTER ARCHITECTS, "After-
sprawl, Research for the contemporary city" (Netherlands: NAi Publishers/deSingel, 2002): 230, 239, 185 
 
 
[Fig. 40] Xaveer de Geyter even uses forests in his collages. Maybe he DID intend the forest to form the structure 
of the dispersed territory? Source: XAVEER DE GEYTER ARCHITECTS, "After-sprawl, Research for the 
contemporary city" (Netherlands: NAi Publishers/deSingel, 2002): 180 
 
 
 
 
